
 
Dear Dallas Institute Film Group, 
 
We are now on the cusp of the time period when the really good films (i.e., award contenders) are going to 
start getting released. However, it's still very early in the game, and just about everything that's coming out 
now is going to be flawed in some way. Movies released in mid-September will be bested by those arriving 
mid-October, etc. We generally see an increase in quality as the Fall progresses. 
 
Thus, any selections for discussion right now are not being chosen because I see them as awards contenders, 
but rather because I think they will generate good discussion. There are those being released this weekend 
that clearly aspire to cinematic greatness such as Aquarela at the Angelika Film Center, Dallas. Once I have a 
chance to see it, I'll let you know whether we'll assign it for discussion. 
 
For now, I'll just assign one film, in order to leave spots open in the next three weeks for upcoming releases. 
The film I am selecting for us to discuss will be playing, at least for the next week, at the Angelika Film Center. 
It is Luce. 
 
I liked the way the storyline remains elusive, the sound design keeps you on edge and even if the young 
characters are played by squeaky-clean actors looking much older than the high school students they are 
portraying, their performances are compelling. And most importantly for our movie group, there will be plenty 
to discuss. As in the case of Get Out, this is a film that throws us back on our own assumptions about 
character, race, and gender, and one that dares not to tie up all the loose ends by the end of the story. It 
instead opts to leave us to imagine where things go from here. Tim Roth and Naomi Watts play supporting 
roles to Octavia Spencer, who is the real "anchor" here. She's at the top of her game, playing a woman caught 
between family, profession, social perceptions, and the new "rules of the game" in education today. What I 
found most interesting was the way the film threw me back on my own "idealized" perceptions of others.  In 
Luce, these idealizations are not just the foundation for anonymous social prejudices but also for the way we 
live our daily lives with those who are closest to us. 
 
There are other films out there worth your attention, but the following are just honorable mentions: 
 
Where'd You Go, Bernadette?  - This is a quirky, touching "family" film with Cate Blanchett creating a troubled 
character almost as "off" as her title character in Woody Allen's Blue Jasmine (though nowhere as deeply 
troubled!). If Jasmine was more of a "dramedy", Bernadette is pure comedy—though what makes it work is 
the serious way Blanchett plays Bernadette. Kristin Wigg is quite good in her supporting role as Bernadette's 
frenemy Audrey, and newcomer Emma Nelson shines as Bernadette's loyal daughter. 
 
Once Upon a Time in Hollywood - This film is gritty and more than a little rough around the edges. Tarantino's 
latest cinematic escapade redeems itself with a most satisfying surprise ending—one that turns history on its 
head and re-imagines one of the worst tragedies of the late 1960s. Margot Robbie steals the film with her 
endearing portrayal of Sharon Tate with an almost childlike enthusiasm for life. 
 
The Farewell - This sleeper hit has been around since Spring! It is surprisingly touching, given a self-reimagining 
performance by actress/comedienne Awkwafina who shines in the serious role as the granddaughter of a 
Chinese matriarch who is facing death, without realizing it. If you haven't seen it yet, it is well worth your time. 
 
The Nightingale - Having run the festival gauntlet during last Fall and Spring, this Australian film was finally 
ready for domestic release in August. Filmed in Tasmania, it takes us back to the early 19th Century and to the 
crude and even criminal ways that the occupying British soldiers treated the inhabitants of this God forsaken 



land with its forgotten peoples, consisting of everyone from Aborigines to Irish convicts. Beautifully 
photographed but disturbing in content. 
 
The Fanatic - John Travolta is clearly going for a Joaquin Phoenix crazed protagonist here, and, if you can 
forgive the film's leap into the fantastic in its final moments, you may really enjoy watching Travolta almost 
dissolve into his disturbing character. This film is a worthy directorial effort by Fred Durst, at times channeling 
Kubrick, with moments of almost hallucinatory impact. 
 
See you all on the 16th. Stay tuned in the next couple weeks for more assignments. 
 
Scott 
 


